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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are cello part books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost
importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15 Fukashi,
Matsumoto City 390, Japan, The Suzuki Association of the Americas, 1900 Folsom
#101, Boulder Colorado 80302 or Summy-Birchard Inc., c/o Warner Bros.
Publications Inc,. 15800 N.W. 48th Avenue, Miami, Florida 33014.

Under the guidance of Dr. Suzuki since 1978, the editing of the Suzuki Cello School is a continuing
cooperative effort of the Cello Committees from Talent Education Japan, the European Suzuki Association
and the Suzuki Association of the Americas.



1 Berceuse

F. Schubert

Moderato

\IEE i
e
ol i .
I lﬂ
B o o
([ Hh
Gl -w
11 EN, )
i e o
all Rl
Anuuv 1]
(Sl m ¢
e
il _L
=
| h
3
=]
| =T 5
> o »
Iy =3 ELv S
%, e M
R

Call

TS 1 T
4 jur
Treen || AL
T L 11
QL
i
™
AL ¢
L)
g

11

y O3

r-a 0

4

~ 0

16

3

[ ® ]

i
-

[ 6 ]




R. Taki

e
=

-

-
At

-

=

———

Moon Over the Ruined Castle

1
A %

Yo T s L

Andante
y LY

F=a Y]

Fe 1 U L et

1

>

Il

v

| fan Y

13

%

L.

ANIY4




2 | Gavotte

Allegretto

| N
~ QL
~
T I~
oy | Y888
T ~t
N U]
T ~t
~ .full
}IL ~1
M~ ‘-..Ll
> 4 7 At
( I\ N o
I N N
Mk ] ~t
4 2 W [ Y801
Y
vy
S
2
S o
% 2| 1
S &
S B
cW < ul. N 1h
-~
nunmw‘v o
RS Vi

]
el vy
i “~ rlll
Ll lll‘.‘ g%
Pl
il N L 1038
14
>N
. u
C{[TTe 1 1
ﬂH i TII?
L9 T 4
HNnE
T linm ~t
H
e ~t TN
Jalll il N
B g ~e ‘—11.[:
> ﬁ ] TTOON NG
o M M~ .ILI
-”— fm ~e
[ Yau I L | 1008
VA..—.I]: ik ol
> AN Wil
I - A
-
1. B &
N 5. ¥ &
wy
™™ e

10

xe 1

=
e

+

ilill ré
TN .5
=
~ JUAIY
1 1
. QL
e
TTen i
Ay L]
il L THAR
~A ‘-J]]|
..lli“ ~t
~ mn
I
~t
HL.N
NP




"

19

, rlPe

¥

P ﬁ]‘

-

P |

mosso

piu

rit.

piu  mosso

#2

hll LB

)"

Y

V74

40
T
T

>0

™
1.7}

=T

31

a tempo

rit.

~t
Q
Q.
£
X
~NY| o
|
1
e
T
1
"A\
i |
™

g, O3




36

P 2
PN
€

-

—J= 1

-

41

| 4
IaYi

™

Vi

o)

— e

e )

46

&
&

Ch

51

-
»

rit.

<}
(S

:

rit.




10

3 | Minuet

£ ﬂ T
£ , 1
2 L I
ik > .—.— = .fFll
iy
N
1
(A Nl
L 108 — |9l
ol !ﬁg q
|
L 1 — g 11 108
Alsldd “ -y
|1} .
A {8H- }— -4
|
-y, _W Alell
° iy 2
AR [
W >4l W m ~ N
BN 5 m o |48
B S L 1
= W Muunu e
AN N (@
S

— i) 8l M.
_ I
ENC P. /|
“ «
1 . :
i il
-4
] LA
> & W
LIREA L
A Sy
ﬁlu; I el 181
T& l | YN
A 1|
+ Ay L;‘-
i I
't il
‘4
o i
1)
il ol Al
‘mo . l
I
-t I
PRI o < N

T~ Fe
nnur vl
ul
I t “§Th
| M, o
dnAl i Lll.\xur
LM i
¢ #uY
NN P
.fﬂny.
e -y
A
I
o
1|
19 3 1 i
-y
\\ . | |
= = = =
i
e

— |
BEE

-
==

1
)|

—
i T

og

mp

u«.nux\ W lib
/4 .._;
QLN“\ .4
.L%_
. s
-4/
/

.fm\ N
.ML,

] -4

. il
J -
o

.ﬁ;_m I L
“Mﬂ |
=1l

. , 4/
/-
/f s

.fm\

st K

1+

& W

Auﬂm © .h/




11

13

1™ |
&

|
o

s
|
&
e
|

IRT

=

i

4]

Cafas

4

B
Fine.

—=

1

e

el

|

I

—

1

1

1

® o

'

Emy i

L
I

&

-

=

——

L2

Fea ONF .,
=

I I
a8 JOHE
| H
q ‘AN
| XY
f
i o
-3_. el
1L
3 X
e\ |
A
| ‘A
)
N
TN
e A
Y
. LE
I 2
G

)=

24




12

A

33

-

-

rt

N

ole

37

1

41

9 |

Y

° D. C. al Fine.

i
&
at

=
—5—

D. C. al Fine.

- » » 5 &




13

Moon Over the Ruined Castle

R. Taki

Andante

e 11¢.
T QU
N
:im. ll
Jip A N 1y
il
ol . < L)
I
i Mk VA
Ay s G
Tl ~TTeN: e
4l e TTeié
Hi e
LTI oM T8
txll i .
Ol il .
e -]NMV Ov
L0 S . b
s, 5 i
=
< N E-
N %

)V A0 I + K]

1T
1

L Hl

LN

£ £

mp

=

T

)

| BEN N
W] wh J
A\ J \ \

4

.03 3

Avam\ e

LI

13

paympn p———"
B d “~e
e
1, 1l

o DR A
Ly
+H 1}#

TN

!

T

=

<
~—r’

W




14

‘ﬂ Scherzo

C. Webster

Presto

TR
MG M TTTe
il il
L1
s T S8
==
™ TR
I e
1 TS
ey 4‘ ——
) y I
.l.l.|+|.
.
'
] S |
AN
R & A
e I Lt
AN NI N
S

mall el )
T

I I I N .

| T o g BT T T I ™

oy | ML P 1 T T T

oY)
14

&>

#
o
i

23
y £

Fom YO

#
) s

”




15

rit. e dim.
rit. e dim.
t
3
I

g
}
-
£
=
nf
;

dim.
dim.

€
€

[ ¥}

rit.
rit.

QL BERN i
o]
N BT Aa.”,}
HE oLl uﬁc TN 1
.hi-

Qi
» i

WHHH wh |_I|.1nu
Pan L
o il iy (i

Qi bl TN

il t‘ ] L ¥ il <

1T — 1B

|
2
&
1
|
1
-
T
] 1
T
N
/lll
T
1
=
~~
fe—e
| S |

L M 2 15
4 .-
- L]
& & % mkl
S o m olll}
' ~ (11 o X & [T Q|
H = L
4 - m
. - Ei s e L S o o8 AL IARS
oo N il i
e N 2 N N 2 M

a tempo
atempo

pOCO Fil.
poco rit.

y @

iV L. )

53




Tempo 1

16
63

p— [ ——
=4 qll] ) N
! , T AR s T
Ll i Q| r¢ 1~
i 4l LS| TT(ee
ot 2 IA‘
i s S
ull
Y vl |
o il
I b i
< *”
hal o
N
prm_ T
H ol AE
€
M
\]
I Yy
) )
L 1
am QL i &
e
™ TN e [TTTY
| 100
Hw N T Vil
H
[
4
m ..
= M\Lu “
M & ol 11 el
aj Wrig atT] H ] ]
aLre M n”rm\y 0
N Am\\v N 2 7L




17

L. v. Beethoven

\d

/"f\‘
—_—
=
r
i

5 Minuet in G

Allegretto

Vo
—'J
)8 |
o —&—1
T 18
y 2
€
1 >
1
V-
1 1
1 -l {
=
«w o
y i
PN
|
1]
.. 3 1]
L — |
18]
Fine
w
!

o~
—~
o
¥
‘-I
—~
-
T
I
o
—~
'I!fl
~—~
—
=
<

=
o
f

=
1
i
1
71
- T
1 1
I
e o
J
1
N ~
y 2
&
Camme
-
1
ey
&
—
P
] - li

=
i
"

i
&

- —

=D
e

pul TIN| Y iell

£
! |
1
1
|
T
p=)
A
]
—
|-
H
v
:l
VammaN
—
¥ g
i
I
V
p Z—
S
-
P
.
T
T
TN
o,
I]'
N
| -1
—

™

m
£ et e
I_;“Lj
TN TN
! [
! I
- -H. 2
o —
 FEFFIT
T —
|
v
) S -1
-il
N
1
=
N
1
N
-
T
1
|
s
i
i
—
| -
}I
T
|
i
it

i A e LR
i i iJ
s ..k il w (i A 1.; s 1[ 1 il N L A
MY S T g Ul !
s N 5 ¥ o —l§te ﬂ.mJ il i I_ild
A#:: Wo il S & HH e i A
sS4l m e Ny AL TT9 e TTT® at. m A ; i
& -1 1
I 8 Mo aclly B9 [NH l A > m ~ N 3] A
« prsy nmwn A 1_ -3 1|| -[L.‘v gase aw . ofe >. 1.; »
i 4h i N SN
N ofe il
SR e R e R o 3

4

)=




-

-

.

it

+

#

.

2

e fe

]

<

piu mosso

-

-

17
o is o

Trio
VAT N

| S0
Trio

F )

18
21

|

|

Fine

-

cresc.

'g#', -

i

D. C. al Fine

?
~5

b

sostenuto

B

—

roi)

?

>

g

dim.

-

11

>

(v}

a

-

AN

§

.P_

y O
S o3

v




19

6 Gavotte in C minor

J. S. Bach

Andante

| Andante

¥,
12Y
v

rit

8 AR

6&14 -

T~ < i
HR= i
al TTTe
S
] Ky
i, L=
[
i |
L)
> P
kn.f
ni AR
s
gam ]
Ty B
finymt
S i
s ch lilim
~ L
wmu :

Vmy

—

™
o\ —

V__ V¥
. 1

e

Vo

11&19

e N N e

0 I
I Ol i Y Y
i 1A ks
] e i
s il
i ] T
h
|1 R by
I TN
Il {RR “«
| I i
PR, |
“I3
G | BN\ PRl T
-
411 X LI}
| LY
TT® o~ Al
L |
I
o] ™
- i)
. N A
Is £he
R g

24

y/i




29

({

11

|

-
T =

n
el 0P

1k

i)

mf  poco rit.

¥y

IIII
1)
W S8
.gnd
fllt ILAv
Lo
gl
].Ii’ -
IES I}ﬁ
S
Hy S
e ch L]
s
N
. Sl
TN N
T8
;‘_ﬁl
TN
P N
~Nt i
[\ )
-
-
I, N
O




21

7 | Minuet No. 3

J. S. Bach

Allegretto

~
14

con grazia

mf

Allegretto

L J

PR

fa
" 4

’mf con grazia

b §

oy

&)

rY
2z
#

1

1

B

o

By

[ a0

11

I~}

y O

r-a

Y

=

(A 1h

16

2

T

0
(M K]

—t

o)
i LI




pr

=0
2

e

mp  dolce

mp

For 3

-

-
b

-

-~
77~

sy,

.

F O
y O

re Y
(&S L
o)

Hr—o—

22
21 & 37
26 & 42
31 & 47
52

P




23

LEN

57

t

o CHr iy

Y3

Ll et

P dolce

62

I
1
I
1

|

yeo 1T r

:

A

s
1

e

rin. S

rin. f

be

[~

L

Fea ]
Je T,
Z
o)
F CHED
raY
F DR

67
72




24

77

Tempo 1

L1

con grazia

mp

>—— M)
molto rit.

|
——— ij
molto rit,
n T i
—1 —
be @

Tempo 1

E—u_
—H

mp

h

T,
1Y

hall L0980

D)}
F-a Y

82

o
#

-y
»
|
1

P
i =

AN\

-0
F O

87

Fem Y}

v

—_4

S

| el

|

92

rit.

t\

‘v

calando




25

8 | Humoresque

A. Dvorak

=~

‘a

—

D

eI r
b wm
Ty
NMW . ~
Lr P Hgl'
& .
wuulqﬂ
n | Ny
i
wuuu
.-
ﬁ‘...__;. — ~
uruux
I\ ﬁ Y- ~Ne
h v
m i b
.m T © MMO( i
& B
v o o
£ &
5 N i
mw .PIE— mf o™ mf .
S A & RS
1
== =X L
N e
N ——

p |
—

| va—.
L

_—
1

&y
L

A’ﬂjh 3
rdglu.
-
A

o N

- o
I \\g

:_.; %0

™ /1 T

e Vi

] LHR

la n

50 o

TTT]
3
] ——.d. 3
i h,d.-.ﬁ.
A.& En
(w81 pW a3 pmJ Ln,d}i
e
Fe PR
Land
uﬂul
u.u.u/
I 7 )
H+H
T i
1 J _v v
f_t_x? L 108
it | B ¥
st
MK o'
¢
Lrr s
A ul L ¥
o Ra A
u“"| QI ..l
~ N PN .L
i s



26

118

(&

y/4

10

a tempo

r

a tempo

Nt

=N\

rit.

I
L

1
Jmmar

‘.

o/

44

L4

S=re

['Y)

J ey

15

a1 o gl

5 I N et a'

Je | 1 L i

| 1 F e S
11 -

-

[¥]
/i

&
h ol
S

L=

i

v

i =17%

[ ¥]

e dim.

rit.

-

L g 111
-~
1

colla parte

~F1

22

[ a0 Y




27

J atempo

e dim.

poco rit.

iy

d .

i =

Hem S —

T - > ™

NIy
N
JL

TTNTS . *

TTToM TN

T s

IIAMD.WﬂﬂPMJ H.I.‘lllv

.Y .,..hv

e N

j = ————

S atempo

g \..:

5 5 .
STIMIS b

oS g,

U (4

ﬁ <

& (Y
BTy

| -
L 1E

mia, fﬁ
|
™ |
-

(1
ATy

1

T s

S o

s (]

il n.mJ \
- Y. N
N -~

T

”
L. BN
| T
. 1

1T

i 0
2

rit.

largamente

J atempo

o/

1

I

L s i
W,j
5 3
il J_
.rtﬂl | fil 1
1l N
—Hb’ .FIP’
LYIN B
Jl

e

J atempo
2

.

gl
.




28

)
Al i
» | 10N
N N
( -~
fl 1’1. ~NE
ﬁ l\(l. i
& P
ﬁ. o TN
!
oy
G TR o
FR
‘..lx ] .
(s iy
T
o
1\ ~
E
§ o “ani
f.m.%q.
5
ﬂ:. i!ii. B'm
#
(! ﬂw
M ™~
2.
Td__m o
ot M o
| e [ S LR
-
e

Ny
( hood)
LN |
ﬂl'r b ni g
uddl‘ F
4 . o
/f— ~
TN
/._ N N
11
sui i
< ‘
sty —
ﬁ 1 “~t
il L
aad p
STfa
_w\ .”,—_ T Sl he
== =i > ===
umn E .t E: - -
e R NP M
(\}.\/\

o/

A

49
o

7 tempo

M.I
™~y
Yy
T
(1
L1
L 18
1y *
{. \
-4 f Hﬂl*. [in
18R )
i
ot
=.dl EE
L1
S\l
Y
Sl
3 MJ “Tere-
§
== =
S 3
Aul .

el
et ¢

53

e dim.

rit.

X 4

%/ i

.

Y]
of
yi

&y 8




29
G. Marie
(2

\

2 aF

P 2

ol

-

£
v/

N

I

y

]

S ===

ﬂ-; erf

3

P poco staccato

|

'

s

9| La Cinquantaine

-

P

-

N

ra W 2

Andantino

A

ANV
a1
el O

) O

& 3"

y 2

3

L Y1

o

@

%@F ~
=

£t

e

19 %@# 2=

o)
y O

y 2

N

e 0]

e




30

' L YIS
) o]
S s ™
I S 8
Ul = I~ S L TR
14
_‘Ll il I Al
YRR S &
BR8N S M
umnlll & L. &
~t
CHi I gt
L 1REE Nikm ~t
o ~ TN
L1l
‘l—li TT \IA‘
' " %ﬁu
14 T 4
T N i
h.__ il )
[ ~e f mm
cole | SR
bttt
iyt 2 d'
1 TN
LAl ;H PH
e It
p T
& Ny ~ 5L
3 N :
) GN N
S P

V.~
- | 1

I
L aan

21

0

a tempo

poco rit,

ix AP
~ TTe
» N
Ml (s
i I
4 s |
.1:7 S N

=

o
ve m
TR ] |~

IS

o)

L)
N STt
T Ny
NG i, |
it LR
~t T
T \IA‘
~ e
1 ~t
~ T
T ~t
Ny ..IT..‘v
e I N

il e
~g . TR
QL ildﬂﬁ ~
.[I! ;)A\ i
sl e
NG TR
6.—111 ﬂ Ny
sUllls M N T
ol Llu N
== =
4-,11... Nl IIJl
L1
L 18 ‘rii ~t
Q.{
L 18 ~t Bl
L kL) ~e
O
(YRR LA‘ m |
fﬁ Ml s » M
= QU w ~ i
L YIS iu ~t
E = = JUATLE
LEE i~
|
',Iir -Llii ~
AF{
LY ~t T
Pq o .h
e ST ¢
B P

A.ﬁlx k0 4
-~ .tnll p i
L1REN I ~Y
/?}, Fy T
IR
QU ~e { 18
L Y8
(1 T el
ol ~ TT7e
|
3|
h.'.hlll Ill‘r-ﬂ.‘ i g
.tlll i~ nem
L Y008 ] oy
/.p} N il
> Jlr” N ] |4
NA 1711
s || |8
v
‘mlll NG TT
ACIRUL ~t <4 i
~Ne it ~
QU ~14 TN
= A Auzm




31

44 £t S =SS
E £
,numn 3N uﬁnw.wu
e
iH
=
[ & [[JNTTe
“THTTe
ol | 1EEE
[ N8
i ~N
1~ N
-Il. ~NY
& m-;r ™~ 7
A’l] il "A\
> N L
L Yol
.rL_ [ g
1% 1 Ll
i
S S H
CHI 235 LESEE 3
i b 3 8
WHIS S| 25| 1Y
0 IS {8
-~ 3
C e W i i A=
Ml
[ Wlis -~ imnm
Il ~t
QU 1 L Yl
L1
LB Mkl 1wt
o ) T
!
)
o I L ™
)
R i

M TR
JUJI N i
] TR N
fu ~ s
IMILI
il I
aHII ;IA\ i
g YERR T . [
YN :H m m
> ﬁ}- W 11 . g
Y 0 I
{18
L i E N
18
rT TTeRA  TTTTTA
<l ~ i~
o i A TTTS[TMA
ML T A TTTNTTeA
4 N
ALl T A I.a. A
AL mm A A
CAYU S T AN A
21
Jia I “
.ﬂ n....,_ N

R LR
L LI
WO N L)
) ~i
~t e
TTTeT® ~i
| MNe ll[T
_ | ] .,,I].." ;IA‘
T Nt 7%
L A8 TITe ~
Wll Nl BRE. |
g |1 S
INRY - S N
< O
lill ~t TITe:
el 1I|ﬁ.'. o B
o] ~ TT
il it I
i TTTen: 8 18
AL p Y Tl
2+ =
-y
af " :
| o
P e

v

Y
D ST o S " |

AL

AL

AL

AL

- B
=1
) 21
) —

9- g Hu "

52

— pp

S

~ ) M
o W TN
M d |
RA ®A
1 Nl
il A TTTSTIMA
J
il A TTTSTTRA
il A TTTNTTA
4 ~e
T A A
Ix.w
i A TTNTTRA
~¢
TIRPAS AN
I i
N\
=X Es=
== = EE=
£ o
dep A




32

n ~t
\M_ ~ T
» ~t [uqc
| T N
14 ~d B )
4 T N
'.1 ;l‘-\ T
SN 8 [TT9w © il
Q (]
iR ~Ne i)
. 1 v
N AN 1
ol ~ m
>N Ti i
s Y L)
A il
o | P
%3 3
E
2 Xy
% DN
™~

~
F e

| 74 B

¥

fgr
|

>
Y1

-
=

72

£

y ]
1

—
sl

. »

)| 1
1 1 1
I X 1

D.C. al Fine

cresc.

D.C. al Fine

44

i ~NE
: jﬁ
[ 1’ Ny
NG T
T N
~t R )
14 Ny
~N ]
S
e & | WL
<o
~e T
o~
E= s =
@




33

10| Allegro Moderato

J. S. Bach

Allegro moderato
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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs and long-term programs. You are also
encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We
recommend you ask your teacher for his or her credentials, especially those relat-

ing to training in the Suzuki Method. The Suzuki Method experience should be a

positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your
.country’s Suzuki Association; the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
P.O. Box 17310, Boulder, Colorado 80308; or Summy-Birchard Inc., c/o Warner
Bros. Publications, 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.

Under the guidance of Dr. Suzuki since 1978, the editing of the Suzuki Cello
School is a continuing cooperative effort of the Cello Committees from Talent
Education Japan, the European Suzuki Association and the Suzuki Association of
the Americas.
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The Four Main Points for Study
1. Have the children listen daily to the records of the music they are studying. This listening helps them to make rapid

progress.

2. Tonalization is included in cach lesson and is a part of the daily practice at home.

3. Have the children play the second, third, and fourth position with accurate changes and intonation.
4. In Vol. III attention should be paid to ends of phrases.

Tonalization

Each lesson begins with tonalization. Tonalization is stressed in order to improve and refine the tone. During the lesson use
both bowing alternatives (down [™ and up V ) for beginning each exercise.
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3rd Position Tonalization

Moon Over The Ruined Castle
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Natural C Minor Scale
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S = 3 —
V.4 i i - ' : ’ 1 1 T N 0
calando 4
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8 | Humoresque
Poco lento e grazioso ) " A. Dvorak
2 1 21 2
/lg{ti?'giﬁ.lab — A >
/| 111 ] '?‘[P‘.—.‘Iﬁ ‘;‘!%' ~7
L — -~ 2ndpos. — — 4 —_
plegglero ) 1/5 51 4_\2 |
-l Pd gy Pay —~ @ 8

N ~2 1 4
2 ~ P} N PORGTS
— A :_ & 2oy —~ h:_ 2/\ yuly 0 .
2= - .7#'—5’—#"77 ‘71“‘7 Jf eye ‘:7F'~
. [ 3] 1 ¥
FIgESTESE ; Lgp
L. — — — 2ndpos. — L — Jrdpos. —
. rit. e dim.
25 m 12 ml 2 4. x4
F e mr e =, =
L — I i z ___i;li'——l — T—1 £
f= — L 2ndpos. —
a tempo
2 3 2
- —_— " 2 be 3
° o o~ _
%g il [i Ii — e & . - T —1 —;‘
——— R —— )
R L—3rdpos——1
f poco rit.
! 2 2 2%,
H’§3434 4 5 1)&421 Ole H/\l Vx’\
2 EPEPL feroras e ##EE %E#
1 1 | |
L3rdpos. — 1 L — — — _ 2ndpos. ——E—-'————“—-—4thpos——“————'L5fhP0-‘ -
f a tempo 2nd pos. poco rit.
—

e SR T S e
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1 4 2
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||DD~

o

L—~ X o 2x |
apfpd paiEy g frecfey JEF

U _4th pos. 1L3rdpos. AL 7thpos. 1

L —3rdpos. — 4 L — — — — 2ndpos. == — —
J atempo largamente rit, ———
1
27N ~ /8 > o
et Fer>
I y 1
4
i 1 E\.. 2 r B
. . 53 /Tg:,{ti&iﬁg L e 2 yie, Sk o
= L o3+ o i 1%
L — — 2ndpos. — L — 3rdpos. —
4__ 2 rit. e dim. rp
3 FED P 4 i 1
49 R = ; £ & 5 0 4 0 4 31 0 , my
>4 e
e — I — 1
L —3rdpos. — (2 1 4 2 1) = I E
a tempo ———
2
4
2
2. 0N X1 4 )
¥ I —~ 0
53 3 F 1 I > U
—l—j I
- —3rdpos. — — (2 1 2 &) L — —-2ndpos. —~ — —

rit. e dim.

Preliminary practice 1

Use a very short bow stroke. Keep the bow on the string during the rest.

Preliminary practice 2

=

Stop bow and prepare.
1st finger glides to harmonic A.
. Ve U T
R = £ —s £ & T,
] - - £ = 1= = - -3
o) ] —
e 1 < 5% =
Do not release 1st finger Slide 3d finger to E and then release,
2 : 1 o |,2 1
s 1 b m 2 be
1 2 y] 2 F e L[£Ve a2
s = £ B E E E e F EE E
=¥ - rrs z
L) D o
B 7

L — — 4thpos. — — _} L.__7thpos__...__l

i

Db SRS I ESS



9 | La Cinquantaine
(Air in the olden style)

G. Marie (1852-1928)

Andantino 3 4 4
Voos B Fuias e s A0,
, | '/: ge o rapf g ppe 22prapf
===z = =
3 Pp dolce L — — —  3rdpos. — — — — - L - — — —~ 3rdpos.— — — — — .|
A: 4 2 \} 2 '10‘2 3 —-/—\<
) _' 2 AWV 1 0 .
E E = e —v !
5 -T - 1’& t " 0 [ XJ : ° // V /‘: g g
= - g 7
.4 1 ! )
L 4th pos. _1 — P L 3rdpos. —
3 ;
3 .4 0 1
4 &T\
3 1 3 é‘ 0 3 H . 1 Q_ " X .:il 4 2 1 V/\2
W TEp epf ypeetie el I Ffee 3 107,
0 S i — )| |
=) - - ot ]
_______ . L — —3rdpos. — — — — — L4th pos.
3 4
1 0 2
4 _ _ 4 0 2 4 _ 1
tr v SN rEE rarrl & pfEEs )
15 "> \R— _;]. /o> — -+ ++-+-—1t+ = 1T ﬁ## £
s ) 2 | —— —— 73
2z ¥ —F :
1%— e — e — o~ — 4thpos. — — —| L _4th pos. —1 W4th pos. J L 3rd pos. —
i ,,,”0 ) pocorit. 4 tempo
1 4 1
Mt = = 2 0124 L2 T v_4
2 0 o e |l A ] s = 2 > & |
, (Bt R £ sel : >y pfEzz 2 <3
/: ‘ —
______ Jd I 4th d 3 L _ 4thpos. — — J L
PoS = 3rd pos. g poco rit. alempo P ya pos.
4
1
m_x 4
2 4 v_-4 2_4 L —
— 2 2 e o | ~ 2 1 2 v 1 o
26 .lp ...r' > 0 o KK a2 l.I'.F_O & = » = »
‘q% L 1 1 1 { = 1 | } }
il | - =1 Y X
arese, | J f _2nd pos. | 2nd pos. |
2nd pos. L 4 (1 4 301 4’)
v
1 3~ 3, 3 4 Gt & %
™ 2 > # z ” & P
w ] | y e pp tiperf X
s Lo S~ — < S —
- &
3
, PP
0 ;' 1
1 2/ L2 o 3_ 1 4 2 V/\Z r
& g1 4— - P -— 1 0 . /_‘\0 1
36 _ — e, = <IP- — 1Y 1 —~ T 'l" o oo —P
E==="c—"C == =
— m,f allargando ——— Fine

2a volta
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1 4 sotto voce
™ > 3 4 3
0 3 1 4
> > 1 = 1
o 4B Pz B 3 eefeelts v o5 2. L2y
e + e ] O I |
hf ==
L 2nd pos. J >}’P L - —~ 2ndpos. —~ . _
. 2 1 1x2 4 =4 3
0y o3 13ty egs Toekefli 5 x
%-ﬁ— 7 1 o i
hid ) | )| 1
1 1 1 4 ki 1 !
R ——— |
L — — 2ndpos. — — — _— .| cresc. |3rd pos. | f I
4 sotto voce
43 o = i 3 A3, , 42
52 gy | X240 Ip — > g 3 P_r_tp_,_g T4. V,/— : .
g : 1 ] I T == - ]
11 i y
— L‘_fTanpos._l ——pp v — —2nd pos. —
3 4 2
4 1 0 ]X2 ~4
. A W »
LR e a I R A e Y sarlefd
0 - 7 . 14 1 1
° htf i 1 1 1 ) |
| S ! ! L1 1 1 1 v 1
e —d “ — — —2ndpos. — — — 1 cTesc 3rd pos.
X 2 4 2
3 3 oY 13 el

63

e
ty

1 Ve 3 e '

4 3
e
1

-
f f L 3rd pos

4 4
o 1.2 4 2 4x1572 4 R | s . - B e U N S
10 | 1 | 1 y 1 1
I} 1 )| 1 1 1 1 1 H 1 | )|
- —— ——— . - 4 e — = M
L_3rd pos. —! “ —— — _—2ndpos. — — . _ 4 « — —2ndpos. — —
rp
0
3 4l ‘3t
1 011 2 g~ 3l
|3 . . - - 0 /-\ 1
n 13, o1 ~ g 13 . )
; s sppfre, fre . o .
T 1T 11 —+ - w :F — = :
R E———— —H

-— == cresc. - |_2nd pos._| Vi D.C. al Fine
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10| Allegro Moderato

J. S. Bach
Allegro moderato J =88 0
0 4 3 v_V
™ 4 30 0 v 1 0 ¢
ﬁl t R 7 s P—’ 2P
—M - 4— + }
T < é H | 4 !
,”‘f’4 2 1 2 4 1 4
1 . 0 4 —~
r Al I AN »
= ]'
21 1X2 4 1 2 4 '
s . £y 043013 Moi13 4009 Ppg o043
ﬁ ~ '\. r' > —1— —— T—1
1 T—1 J#
St L 2nd pos. I
4 2x1 3 4
» 1 . 1
1 Fa 0 0 4
15 o 4 V_ 101 34 83 0 3 4 i
. ——F P o ¥
_— ] s
L 2nd pos. —_— ”‘f
3 QL 4
1 4 2 1 x
0o_1,3 4 0 143 e o 2 X .
5 — e 4 ‘_#' 3 £ 2 ] #." ] 0 -
T 1 { ﬁ
1 —_—
(1 4 2) f
L _ 4thpos. — — _JL _ 2ndpos. — — . L 3rd pos. —

s T
L2

— 0 3 0 01 3 4 0o L gLl o4 0 3 }’\4‘.’\4
“k et T PP P

1x4 2x1 2 4 .2x1)
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1)

(3

29.1

44 x |

O

4
O

L 4th pos. ) L3rd pos.
4
o V
v .

1)
/\
3 4
e

0

39

mp

48

L 2nd pos. _i

N L 117
_ 3
HE 9
~
s
~ NS
-
(o]
<| g
<.l
(o221
IA ||
oN@l
A‘
{ A
o (@Al ~
SQlll| «
< ~
N’
3A "
-— N
~ 4
O -
4ﬂ
o~
L4

-

<@l

33

3rdpos. — — — — — — _ 4

b = = = o

4th pos.

Cau

~, 4 H
[

58

L 3rdpos. 4 L _ _ _ Sthpos. — — — 1

L 2nd pos.

<f

poco rit.

cresc.
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3rd Position

Position Etudes

A String
1 g 4 3 1 3 4 3 1
e £ e e 2 £ 2
)3 I
.4 A .
= 1 L ]
\1/ 1 3 4 4 3 1 \} 1 4 4 3 4 3 1
s P2 e Ler o <) frfes Lo
A 1r 'I' N
L J {
2 3 2 2 4 2
I e £ st . ‘st o,
Z ‘Ll 0
L | 1 J
1
1 3 3 3 3
V/\ x i o 2 3- 1 ]/‘l X > 2 2 -'2- 1/_\]
. ) =~ Z o y ) ] T =2 A p_
15",’ d hd H
LS 3
(. | |
X 2 4 4 2 4 4 2 4 2
o e £ "a 2 be £ o He 27
%) £ I
Zz
] L )
D String
I 13 L 3 11 3 Le 3
s i |
% |
1 1
V _;JLA' 4 3 1 V,\l l’4 4 3 I,4 3
(2 i 1 = H I I -:
! s B |t ! I 4
1 1 x 2 3 2 x i 1 1 x 2 3 2 x
. b , be 2 i
o 1 D1 |
1 Ol |
T | |
1
y 1 x2 |3 3 2 1 1 1 x| 3 2 3 2 1 1 x
24 = b-di |_-ii
L 1
2 |4 4 2 X 4 1 1 x 4 4 2 4 2 1
ﬁ
Z L ] I :

* Practice the same on the G and C strings.




4th Position

T bhe phe s o bhe it o MW RS
"':u -.
=== 4 === . ]
1
ptrE Lt d Rt e 1)
4 fd i~
=+ L J L ] L
D String
{1 3 4 3 1 i o _3 2 x| y %2 ’4. 2 x1 ,
. .
°): e } I :
. \1/ i 3 4._ i 3 1 R e, - 3' 3 2x: }/_1 X2 4 _I;_ 2 x1
- = - ==
Sth Position
A String 2 x 3 2 X9 3 8 2. Xpd .2
fer F2ie ede Pflede dade Hleys
)3 o = et ] = :
. A
=x

3=
[T
e
Tew
>
-

%<.—.
e
ILE
e
§
=2
'—. —
LA
1 =
T
Lk
™
X
L)
=+
-
[, ]
2
ne

Practice the same on the other strings.

Figure of the 4th position
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Major and Minor Scales

D Major

£ )
\ WJ

e
<+q

D Melodic Minor

g

2 x
Ge (e

o]

al 1!

L 4th pos. —

«q

«~ 9.11.

G Major

<+Q

-4l

N\ B

+ &

~q/ g
4= ],
=

A
S\
]
»”
odlll
<+

o

T

LA

o

<

o
e 01]].9
£

N

: |w
2 i
c ofs]
s A
&)

4
£

"He

2
2

£ @
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C Major
0 1 3 4 0o 1 3 4 0 1 2 4 o 1
) ] 5
Je = {
g 7 <
2 1 0 4 2 1 0 4 3001 4 3001 0
-} I :
= = &= {
[ ¢ 4 -
C Melodic Minor
0o 1 2 4 0 1 4 o 1 x 2 4 hr; W3
n| ip y ) & W L
Z 5 U n F I t
g 7 : K l ' _ _4th pos.
g 7 e L p
4 X
P (I’)Z : 4 2 x 1 0 4 2 x 1 0o 4 2 1 0
o | \\/4 i
Z * Lpi I
L 4 d 6. —
________ _J ©
A Major , L ox 2
3 1 P Z
M 1 x 2 4 0 1 x 2 0 1 e 2 £ E
v
i3
9t ¢ .
3 {
L.3rd pos. _I| L 5thpos. —
32
2 g * 1 3 I
- - E 2 y-] ; 1 0 14 2 9 x 1 0 f4 2 x 1
# o
2L
Dyt |
: [ § ]
- — — — — —J L 3rdpos.
A Melodic Minor , | x# 5
2 1 e 2
1 3 4 0 1 x 2 g4 Bf 1 2 e P #’_. o
e o ¢ ) it i
' L 3rdpos. 1 - 5thpos. —
3 x
2 X 1
= (h): (h)_E 2 p 12, o 4 2 L0 4 3 1
&) }
F O I
Z T —

1 L 3rdpos.
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Trill Drills

Each group should be clear and even
1 2

P iFe ite iFe  den irp iFe iFe
e = = B
4 I -
offr ffp iFe iFp  bette sfp sEp ;Eu
e ey T e e &
P 3 4
Aiee srs e sps joks s ses e
&i\ —~ —~ ~ 4=~ A~ A~ A~
flef Lofp Lop Lo fief Lof Lof f£,f

£ £
Y — T —
2

b) b o=~ o e 2 U PP

: et ef el o efpelele pfefera
.  — T —

[
L 2 e - a2 -} e . e

e

etc.

etc.

etc.
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